
“The purpose of art is washing the dust of daily life off our souls”  

(Pablo Picasso) 

 
Almost every household (indeed every building) has a picture of a “landscape” hanging on its walls. They represent beauty and                    
nature, an escape from daily life. Yet the picture itself is not the landscape we are viewing; a static picture in frame is not valued for                          
its intrinsic beauty but as symbol of beauty created and viewed in our imagination. “Landscape” is a complex creation, unique to                     
each individual yet sculpted by society. 
 
These images represent the various stages in the process of creating that landscape. The starting point for each is a viewpoint                     
designated on an Ordnance Survey map. A simple symbol on a piece of paper which tells us that this is a spot from which we can                          
view the landscape. These locations are a rarity and can therefore be considered “exceptional” in their importance. Immediately                  1

these views have an extra sparkle in our imagination.  
 
Each landscape is set up to be viewed from a bench; a static location from which to enjoy the view in relative comfort. This places                         
the focus on the visual; this is not an immersive experience, it is about appreciating the landscape with our eyes. As viewer of the                        
image, however, we cannot appreciate the full landscape because the bench forms an obstruction. While our imagination works on                   
the landscape, our consciousness is made aware of the contrived nature of what we are viewing. 
 
Next the landscape is printed on paper and captured within a frame hung on a wall. It is taken out of its context and presented as a                           
“work of art”. This gives it an aura of importance - by this stage we are so far removed from reality that what we “see” isn’t the view                            
but its framing and designation as a location of beauty.  
 
Finally the hung image is photographed; the final indignity, it is presented as an electronic image, easily reproducible and lacking                    
any physical identity. Yet it retains the ability to transport us in our imaginations to an idyllic “landscape”, one which bears no                      
relation to the view enjoyed by the original photographer.  

1 E.g. http://www.malvernhillsaonb.org.uk/wp-content/uploads/2015/02/KEYVIEWSFinalreport-lowreswebsite.pdf page 8 on the rating of different viewpoints.  

http://www.malvernhillsaonb.org.uk/wp-content/uploads/2015/02/KEYVIEWSFinalreport-lowreswebsite.pdf


 



 



 



 



 


